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standard Piano Cnmposttioiis, with Revisions, Explanatory Text, Osslas, and Careful Fln^erin^ 
by I>r. Hans von Bulow, Hr, Franz Liszt, Carl Klindworth, Julie Rive-King, 

Ernest R. Kroeger, Theodore Kullak, Louis Koehler, Carl Ueinecke, 

Charles and Jacob Kuiikel, and others. 


Ascher, Jos. 

Fanfare Militaire, op. 40 

Cascade of Roses, op. 80 

Sans Souci, (Galop de Concert) op. 83 

La Perlo du Nord (Mazurka) 

Rach, J. S. 

Deux Gavottes C41febres (in D minor and G minor) 

BUIow 

Hadarzewska, Thelka. 

Maiden's Prayer 

Bendel. Franz. 

Mondscheiufahrt, op. 139, No. 3, of Xm Genfer See. 
Blunienthal, J. 

La Source, op. 1 
Boccherini, L« 

Menuet C^I6bre 
Bohni, C. 

A la Valse (Impromptu) op. 301 
Little Darling Gavotte 
He Colas, M. 

Chant du Berger 
He Kontski, Antoine. 

Le R^veil Du Lion, op. 115 

Gavotte, in A minor, op. 311 

Helibes, Lco« 

Pizzicato (from Ballet, “Sylvia”) 

Valse Lente, (from Ballet, “Sylvia ”)... 
Doehler, T. 

Bleeding Heart (Nocturne) D flat, op. 24. 
Hurand, A. 

Chaconne, op. G2. 

Goldner, Wm. 
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Hummel, I. N. 

Rondo C4l6bre in C, op. 62 S5 

Jungmanii, A. 

lleimweh, op. 117 (Longing for Home) 35 

Feu Foilet, op. 217, No. 3 (Will-o’-the-Wisp) 35 

Ketterer, E. 

L'Argeutine, op. 21 (Silver Thistle) 75 

Grand Galop de Concert, op. 24... 76 

Valse des Fleurs, op. 116 60 

Boute-en-Train, op. 121 (Galop) 50 

Le Chant du Bivouac, op. 139 50 

Stephanie Gavotte 76 

See-Saw, Valse de Concert 76 

Kirchiier, T. 

Caprice, op. 22 40 

Kiihe, W. 

Feu Foilet, op. 38 (Will-o’-the-Wisp) 

Lange, G. 

Pure as Snow— Knlarged edition, op. 31 60 

Heather Bells, op. 33 40 

Flower Song, op. 39 35 

Little Wanderer, op. 78, No. 2 35 

Heather Rose, op. 78, No. 3 35 

Rustling Leaves (Biatterrauschen) op. 294 40 

Lefebure-Wely. 

Monastery Bells, op. 54 50 


Litolff, Henry. 

Spinnerlied, op. 81 

Tx^eschhorn, A. 

La Belle Araazone, op. 25. 

Lysberg, Ch, B. 

I. a Fontaine, op. 34. 

La Baladino, op. 51. 

.’Vrattei, T. 

Grande Valse de Concert, op. 22. 

Mayer, Carl. 

Albumblatt, op. 263, No. 1. 

Merkel, G. 

Chant du Printemps, op. 120 60 

Moelling, Theo. 

Return of Spring 76 

Pape, Willie. 

Bonnie Boon, Bonnie Dundee, op. 30 75 

Voss, C. 

Carnival of Venice, op. 51, No. 2 60 
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standard Piano Compositions, with Revisions, Explanatory Text, Ossias, and Carefhl Fingrerinff 
l>y I>r. Hans von Bulow, Dr. Franz Liszt, Carl Kliudworth, Julio Rive-King, 

Ernest R. Kroeger, Theodore Kullak, Louis Koehler, Carl Reinecke, 

Charles and Jacob Kunkel, and others. 


Ascher, Joseph. 

Lea Gouttea d’Eau (Drops of Water), op. 17 60 

Bachman, O. 

Lea Sylphea, Valae Caprice 60 

Behr, Francois. 

Gavotte Pompadour, op. 499 25 

Bendel, Franz 

Dornroeschen, (Thorn-Rose), op. 140 60 

Blumeiithal, J. 

Lea Deux Angea. (The Two Angela,) op. 8 76 

Durand, A. 

Valso in E flat, op. 83 . 60 

Eilenherg, R. 

The Midgets. Les Gnomes. Gavotte Moderne. 

op. 29 40 

Godard, Benjamin. 

Gavotte, op. 16 35 

Deuxl^me Mazurke, op. 54 60 

Au Matin, (At Morn,) op. 83 35 

Gottschalk, L. M 

Op. 2, Bamboula — Dante des ^floret 7.5 

Op. 6, Le Bananier— CAonson 3-3 

Grutziiiacher, Fr. 

Song of the Siren, (Albumleaf), op. 06 .. 35 

Haydn, Joseph. 

Perpetual Motion, Rondo C^lfebre 40 

Scherzo C^lfebre, in G major 26 

Monuet C^l^bre, in E flat major- 25 

Kctterer, E 

Caprice Hongroia, (Morceau de Concert,) op 7 75 

Krueger, William. 

La Ilarpe Eolienne (RSverie), op. 25 CO 

Kullak, Theodore 

La Gazelle, op. 22, Pibce Caract^ristique 80 

Liszt, Franz. 

Valae Caprice, No. 6, Des Soirees de Vienne 

d’ aprfea, Franz Schubert GO 

Loeffler, R. 

The Lauterbach Maiden, op. 41 40 

Locschhorn, A. 

Thine Forever, (Song without words), op. 66 25 

Merkel, G. 

Canzonetta, op. 174, No. 3 35 

Meyer-Helmund, Erik 

Nocturne, op. 28 . 60 

Moszkowski, M. 

Meio(^ in F major 25 

Nicode, J. L. 

Barcarolle, op. 13, No. 3 25 

Menuett, (from Senate in F minor), op. 19. 60 

Ocsteu, Theodore. 

Love in May (Maienliebe), op. 50 60 

Gondellled, op. 56 35 

Osborn, G. A. 

La Pluie de Perles, op. 61 60 

Paul, Jean. 

March from Tannhsenser 60 

Pauer, E. 

La Cascade, op. 37 eo 

Prudent, E. 

Feu Follet, op. 16, No. 6 (Will-o’-the-Wisp) 76 


Raff, Joachim. 

La Polka de la Reine Caprice, op. 05 

Rclchelt, Carl. 

A la Hongroise 

Richards, Brinley. 

Warblings at Eve, op. 71 

Ritter, Theodore. 

Le Chant du Braconnier, op. 26 

(The Poacher’s Song.) 

Rheinherger, J. 

La Ohasse, op. 5, No. 1 

Rosellen, H. 

Song of the Roses, op. 31, No. 1 (Le Tremolo) 
Rubinstein, Ant. 

Lichtertanz der Braute von Kaschmir, 

Balletmusik aus der Oper “Feramors” 

Scharweuka, Philip 

Menuetto 


Scharwenka, X. 

Polish Dance, op. 3, No. 1 ' 

Scholtz, Hermann 

Am Springbrunnen, (At the Spring) 

Scliulhoif, J. 

Premiere Grande Valse Brillante, op. 6, 

Galop di Bravura, op. 17 .. 

Seconde Grande Valse Brillante, (Alboni) op. 20, 

Carnival of Venice, op. 22 

Chant du Berger, op 23, No. 1 

Danse Rustique, op. 23, No. 3 

Souvenir de Varsovie, (Mazurka) op. 30 

Souvenir do Kielf, (Mazurka) op. 39. 

Schubert, F. 

Impromptu, in A flat, op. 142, No. 2 

Seeling, Hans* 

Loreley, op. 2 

Barcarolle, op. 9 

Schilflieder, op. 11, No. 3 

Der Gnomentanz, (Etude), op. 10, No. 3, (Dance 

of the Gnomes) 

Spindler, F. 

Rippling Waves, op. 6 (Wellenspiel) 

Trot du Cavalier (Husarenritt) op. 140 

Shower of Blossoms, op. 202 

Smith, Sidney'. 

Mountain Stream, op. 13 

A Starry Night, op. 36 


Strauss^ J. and J. 

Pizzicato Polka, op. 122 

Tschaikowsky, P. 

Chant Sans Paroles, op. 2, No. 2 

Barcarolle, (June), op. 37 

Wilson, G, D. 

The Shepherd Boy 

Wolff, Bernhard, 

Gypsy Dance (Zigeunertanz) op. 83 

Wollenhaupt, H. A. 

La Gazelle, (Polka de Salon), op. 28, No. 2. 

Valse Styrienne, op. 27, No. 2 

Wyman, A. P. 

Silvery Waves 
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standard Piano Compositions, with Revisions, Explanatory Text, Ossias, and Care^l Flnsrerinif 
Standard^ P^ano^C ^^ Pyon Bui’ow, I>r. Franz Liszt, Carl Kilndworth, f 

Ernest R. Kroegcr, Theodore Kiillak, Louis Koehler, Carl Relnecke, 

Cliarlos aud Jacob Kuiikel* and others. 


Ascher, Jos. 

Fanfare Militalre, op. 40 

Cascade of Roses, op. 80 

Sans Souci, (Galop de Concert) op. 83 

La Perle du Nord (Mazurka) 

Hacli, J. S. 

Deux Garottes Calibres (in D minor and G minor) 

Blilow 

Badarzewska, Thelka. 

Maiden's Prayer 

Bendel, Franz. 

Mondscheinfahrt, op. 139, No. 3, of Am Omfer See. 

Blunionthal, J. 

La Source, op. 1 

Bocclierini« L. 

Menuet C^lfebre 

Bohm, C. 

A la Valse (Impromptu) op. 301 

Little Darling Gavotte 

I>e Colas, M. 

Chant du Berger 

I>e Koiitski, Antoine. 

Le K4veil Du Lion, op. 116 

Gavotte, in A minor, op. 311 

Delibes, Leo. 

Pizzicato (from Ballet, “ Sylvia") 

VaUc Lente, (from Ballet, " Sylvia ") 

DoeUler, T. 

Bleeding Heart (Nocturne) D flat, op, 24 

Durand, A. 

Chaconne, op. 62 

Goldner, Win. 

Gavotte Miguonne, op. 38 

Gounod, Charles. 

Marche Funfebre d’une Marionette 

Gruenfeld, A. 

Persischer Marsch (J Strauss) 

Hervey, Jj* M. 

Feast of Roses 

Hoffmann, K. 

La Gazelle 

Hollsender, G. 

Spinnerlied, op. 3 

Huenten, F. 

La Rose, op. 26 (Ada to Alexis) Variations 
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35 


Hummel, I. N. 

Rondo Cfil^bre in C, op. 

Jun{?maiin, A. 

Heimweh, op. 117 (Longing for Home) 36 

Feu Follet, op. 217, No. 3 (Will-o’-the-Wisp) 35 

Ketterer, E. 

L’ Argentine, op. 21 (Silver Thistle) 76 

Grand Galop de Concert, op. 24 76 

Valse des Fleurs, op. 116 

Boute-en-Train, op. 121 (Galop) 

Le Chant du Bivouac, op. 139 


Stephanie Gavotte. 


See-Saw, Valse de Concert 76 

Kirchiier, T. 

Caprice, op. 22 ^ 

Kulie, W, 

Feu Follet, op. 38 (WUl-o’-the-Wisp) 60 

Eange^ G. 

Pure as Snow— Enlarged edition, op. 31 6® 

Heather Bells, op. 33 


Flower Song, op. 2 


Little Wanderer, op. 78, No. 2 35 

Heather Rose, op. 78, No. 3 3o 

Rustling Leaves (Biatterrauscben) op. 294 40 

Lefebure-Wely. 

Monastery Bells, op. 64 ^ 

Titania, Caprice ^ 

LItolff, Henry, 

Spinnerlied, op. 76 

Loeschlioru, A, 

La Belle Amazone, op. 26 

I.ysbergr, Ch. B. 

La Fontaine, op. 34 

La Baladine, op. 61 75 

Mattel, T, 

Grande Valse de Concert, op. 22 

Mayer, Carl. 

Albumblatt, op. 283, No. 1 

Merkel, G. 

Chant du Printemps, op. 120 

Moellin^, Theo. 

Return of Spring 

Pape, Willie. 

Bonnie Doon, Bonnie Dundee, op. 30. 

Voss, C. 

Carnival of Venice, op. 61, No. 2. 
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What Competent Critics Say of Kunket’s Royat Edition. 


iPVom 


DK. liOUIS MAAS, 


*amou9 in two hemiapherea both tia CompoaOTf IHantat 
and Co^editor with Liszt, von Buelow and Boineeke 
of Breitkopf A UaerteVs Praeht-J.uagabe, 

166 Tremont St., Boston, Sept. 16, 1886. 
dfy dear Kunkel: 

I have looked through quite a number of pieces 
in Kunkel’s Koyal Edition, and take pleasure in 
heartily endorsing the same. As far as coriwtness, 
phrasing and lingering are concerned, it is in every 
way moat excellent, and everything that one can 
desire. 1 use it right along with my own pupils 
and can warmly recommend it to all teachers. 

Yours sincerely, 

LOUIS MAAS. 


From tho great JHanist and Composer, 

JULIE KIVE-KING, 

My dear Ut. Kunkel: 

I am more than pleased, I am delighted^ with 
your “ Royal Edition." It is, in my humble opinion, 
far superior to the best European editions. The 
excellent fingering, intelligent phrasing and great 
correctness of its diflerent numbers, are a credit to 
tho American enterprise of your house. 

Your editions cannot fail to be all but univers- 
ally adopted by the better class of teachers, and I 
have no doubt you will thus be eventually repaid 
for the large sums you must have paid the revisqrs. 
I have missed my July number of your Musical 
Review, please supply it, as 1 preserve the volumes. 
“ Could not keep house without it," you know. 


From .'he eminent Composer and Pianist, 

E. B. KBOEGER. 


St. Louis, Mo., Sept. 9, 1886. 

Messrs. Kunkel Bros. : 

Gentlemen : — Your "Royal Edition "is unques- 
tionably worthy of ranking with Bulow’s celeL-rated 
edition of Beethoven’s Sonatas and Klindworth’s 
edition of Chopin’s works, and the manner in 
which it has been fingered, phrased and provided 
with ossias, leaves nothing to be desired. The 
necessity for editions of this nature is constantly 
becoming more and more apparent to our best 
piano-forte teachers, and as your editiofi is filling 
a long-felt want, it must certainly soon be as uni- 


Naw Yobk, Aug. 25, 1886. 


Yours truly, 

JULIE 


RIVE-KING. 


Prom Boston’s great Pianist and Teacher, 

CABLYLE PETEBSlIiEA. 

Boston, Oct. 30, 1886. 

Dear Mr. Kunkel: 

1 have had occasion to use many selections from 
your "Royal Edition," and it gives me pleasure to 
say that I have used your editions with much more 
gratification and peace of mind than any other 
edition of the same works that 1 have used i^ niy 
teaching. Yours truly, „ „ „ 

CARLYLE PETERSILEA, 


From the great Composer, Pianist and Teacher of 
New York City, 

WILLIAM MASON. 

Messrs. Kunkel Bros. : 

Gentlemen : — Please accept my thanks for the 
publication you sent me, which, after considerable 
delay, reached me safely at last. You ask my 
opinion of the edition of Czerny’s Etudes de la 
Vilociti (Royal Edition). I have examined it with 
interest, and think your suggestions and additions 
both practical and useful. 

Very truly yours, 

WILLIAM MASON. 


Prom the renowned Composer and Teacher, 

EUGENE THAYER. 

Messrs. Kunkel Bros. : 

Dear Sirs : — Allow me to acknowledge the receipt 
of your edition of Czerny’s Velocite Studies, (Royal 
Edition). It seems to me the best and most useful 
edition of these world renowned studies I have 
yet seen. The "ossia" arrangement for the left 
hand must be of special benefit ; for as you say in 
your preface, the left hand is altogether too much 
neglected. 1 wish all the students of piano and 
organ in onr country could be brought to realize 
the great advantage and benefit which would re- 
sult if tho'' were to give more attention to studies 
of this r i wish you much success with your 
beautiful eoition. Very truly, 

EUGENE THAYER. 


From the most distinguished Pianist, Composer < 
Teacher of the Northwest, 

EMIL LIEBIilNG* 


versally recognized and appreciated as it deserves. Messrs. Kunkel Bros. 

Yours very truly Gentlemen:— Your Royal Edition of standard 

^ pieces deserves the endorsement and encourage- 


ERNE8T R. KROEGER. 


From the eminent Pianists and Composers and Head 
Teachers of the Piano, Organ and Composition 
<n the Beethoven Conservatory of Music, 

THE EPSTEIN BROTHERS. 


Messrs. Kunkel Bros. : 

Gentlemen We have adopted your "Royal 
Edition" for use in our classes. The fingering, 
phrasing and general notation are simply superb. 
We have criticall)^ compared a number of the 
pieces contained in it, such as “Senate Path^tique,” 
Beethoven; "Moonlight Sonata," Beethoven; "La 
Fileuse, " " Invitation to the Dance." Weber; 

" Polonaise in E flat," LmL* with the editions of 
these works published by Breitkopf & Haertel. 
Cotta and Augener, and cannot but say that yours 
is superior to them all in every respect. We hope 
you will continue to add to its numoersall the best 
known classical and good modern compositions, as 
editions of this kind lessen the task of both teacher 
and pupil. Your doing so will unquestionably 
secure the approbation of every good teacher in 
this country and in Europe. 

Truly yours, 

MARCUS I. EPSTEIN. 


ABRAHAM J. EPSTEIN. 


St. Louis, Sept. 3, 1886. 


From Boston’s most eminent Stuaieai Litterateur and 
Critic, 

LOUIS C. ELSON, 

Boston, Oct, 4th, 1886, 

Messrs. Kunkel Bros. : 

Allow me to thank you for the opportunity of 
examining some of the numbers of your "Royal 
Edition" of Classical and Standard piano worKs. 
It is probably the finest of American editions, at 
least nothing equal to it in printing, annotations, 
and general correctness has ever been seen by 
Yours truly, 

LOUIS C. ELSON. 


ment of the best teachers in the country. It stands 
second to none, and excels must of the existing 
first-class editions in fingering, phrasing and 
correctness. 

Faithfully yours, 

EMIL LIEBLING, 

Chicago, Sept. 2, 1886. 


From the distinguished Critic, Composer auAS Teacher, 

KARL KLAUSER. 

Farmington, Conn. 

Messrs. Kunkel Bros. : 

Your edition of Czerny’s Studies of Velocity 
(Royal Edition), is received with thanks. I always 
have considered them very valuable and even in- 
dispensable for teacher and pupil. The revised 
fingering and the explanatory notes of Messrs. 
Bausemer and Kunkel add to the usefulness of the 
work, and thus modified it forms an excellent intro- 
duction to Cramer— Buelow. 

Yours very respectfully, 

KARL KLA 


. KLAUSER 


From the distinguished Musician, Teacher' and Critic, 

FRANZ BAUSEMER. 

Messrs. Kunkel Brothers: 

Gentlemen— Your " Royal Edition ” is in scope, 
method and execution a remarkable undertaking; 
it is a contribution to that steadily increasing class 
of instructive works which owes its existence 
chiefly to the critical research and acumen of such 
pedagogues as Hans von BUiow and Carl Klind- 
worth. The universal demand for such critical 
editions testifies to their necessity, and teachers 
will not be slow m finding out the many excellent 
features embodied in your edition, and recognizing 
the great help it will lend them in their labor. 

From a modest beginning, the Royal Edition has 
grown to proportions which give evidence that it 
will, in time, embrace not only the standard works 
of the masters, but also the compositions of those 
writers of all schools and art-periods who in their 
best efforts have enriched the literature of the 
piano by works of lasting merit. That this catho- 
licity in the selection of compositions is a feature 
of no little import will be readily agreed to by all 
experienced teachers, who know that diversity of 
matter is a chief factor for a healthy development, 
and the formation of sound judgment in any 
branch of art. The greatest usefulness of this 
edition will, however, be found in its didactic 
qualities, its nniformity of method and system in 
nngering and phrasing, the elucidation of all 
doubtful places m the text, the clear representation 
of embellishments and abbreviations; and right 
here it must truthfully be said that every page in 
this edition demonstrates the special aptitude, the 
great experience and the discriminating carefulness 
of its emtors and revisers. As regards correctness 
of text, clearness of print and appearance in gen- 
eral, the Royal Edition is, indeed, without a rival. 

Yours truly. 

Franz b.^usemer. 

St. Loms, Sept. 6, 1886. 


From 

ST. VINCENT’S SEMINARY. 

St. Louis, October 8th, 1880. 
Messrs. Kunkel Brothers: 

Gentlemen— We have used the " Royal Edition" 
for several sessions in our classes. It is all you 
claim for it. We shall take pleasure in calling the 
attention of our sister convents and academies to 
the same, both on account of its superiority and 
also of its being sold by you at one-half the price 
charged for the same works by other music publishers. 

Respectfully, 

SISTERS OF CHARITY. 


ST. GABHIEL’S ACADEMY. 

Madison, Ind., Sept. 29th, 1886. 
Messrs. Kunkel Brothers: 

Gentlemen— We much admire your "Royal 


Edition.’ 


Please forward as marked on catalogue. 
Respectfully. 

SISTERS OF PROVIDENCE. 


ST. 


ANN’S ACADEMY. 

Osage Mission, Kans. 

Messrs. Kunkel Brothers : 

Respected Sirs — The music which I sent foi 
arrived last Friday, and 1 must say that I am more 
than pleased with the "Royal Edition," and I shall 
try to send you all the orders I can command. 
Respectfully, 

SISTER M. EUDOCIA. 


From 

ST. MARY’S INSTITUTE. 

Dayton, O., Oct. 7, 1886. 

Messrs. Kunkel Brothers: 

Sirs — I have been using your "Royal Edition” 
for over a year, and I fina it far in advance of all 
other editions. It is a great. aid to the teacher and 
a sure guide for the amateur. 

Respectfully yours, 

Bro. H. PULSFORT. 


tf« without a Metronome when you can get KUNKEL'S FOCKKT 
MCn'KONOMB, the best ever mad**, for 60 ot«. This Metronome 
it nickel plated and is no larger than a lady's watcD, can easily be carried 
in tbe vest pocket, is always reedy for use. simple in lu mechanism, and 
absolutely perfectin action. No person should be without cne of these Metronomes. As 
most well written compositions have the time Indicated by the Metronome. It Is an Instra- 
>0601 that is almost Indlsoensable 
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KUNKEL'S ROYAL EDITION 


IVo. 1. 


standard Piano Compositions, with Revisions, Explanatory Text, Ossias, and Careful FiiigeriuK 
by Dr. Hans von Bulow, Dr. Franz JLlszt, Carl Kliudworth, Julie Rive-Kin^, 

Ernest R. Kroeger, Theodore Kullak, Louis Koehler, Carl Reinecke, 

Charles and Jacob Kunkel, and others. 


Beethoven, Ludwig: van 

Sonata, (Moonlight) op. 27, No. 2, C^inor, (New 
Edition with annotations, by von BUlow) giv- 
ing also double notation of many passages as 

performed by Rubinstein. ... 1 00 

Sonata, (Path^tlque) op. 13, C minor, (with anno- 

tations, by von BUlow 1 25 

Sonata, Op. 49, No. 1, (G minor) 60 

Sonata, Op. 49, No. 2, (G major) 60 

Clenicnti, M. 

Sonatina, in C and F major, op. 36, No. 1 35 

Sonatina, in G and C major, op. 38, No. 2 40 

Sonatina, in C and G major, op. 36, No. 3 40 

Sonatina, in F & B flat major, op. 36, No. 4 50 

Sonatina, in G and G major, op. 36, No. 5 60 

Sonatina, in D major, op. 36, No. 6 50 

Chopiu, F. 

Prelude Cmhie, in I) dat, op. 28, No. 15 35 

Thine Image— Romanza 75 

First Love 60 

WilW-the-Wisp (Caprice) 75 

Consolation 


60 

Spring, Waltz 35 

50 

60 

60 

35 


Autumn, Waltz 

Forget Me Not (Nocturne) 

Weeping Poland (Nocturne) 

Summer, Waltz 

6rieg» E. 

Berceuse, op. 38, No. 1 25 

Suite Norse, No. 1 00 

Suite Norse, No. 2, 75 

Norwegian Bridal Procession, op. 19, No. 2 40 

Iluydn, Jos. 

Gipsy Rondo, (Rondo Cdl^bre) 

Heller, S. 

Tarentella, in A flat, op. 85, No. 2 

Trout, Transcription, op. 33(£He For«U«) Schubert. 
Jensen, A. 

Happy Wanderer, op. 17, No. 2 (Froher Wanderer). 

The Mill, op.l7,No.3(Die Mtthle) 

A Village Holiday, op. 17, No. 6 (Festlichkeit im 

Dorfe) 

Will-o’-the-Wisp, op. 17, No. 11 (Irrlicbter) 

Kiihlau, F. 

Sonatina, in C and F major, op. 20, No. 1 

Sonatina, in C and G major, op. 55, No. 3 


40 


Liszt, F. 

Spinnerlied, from Wagner’s “Flying Dutchman”. 


With two original Cadenzas by Pr. Louis Maas. 

Gondoliera, No. 1, from “Venezia e Napoli” 

Tarentella, No. 3, from “Venezia e Napoli” 

Kigoletto (Morceau de Concert), Quartette from 

Verdi’s 

Consolation, No. 3, in D flat major 

Ave Maria, Schubert 

Serenade (Standchen) Schubert 

The Wanderer, Schubert 

Barcarolle, “Aufdem Wasserzu Singen,” Schubert 
Mendelssohn, F. 

Rondo Capriccioso, Op. 14 75 

Mozart, AV. A. 

Rondo Cdl^bre, in D major 50 

Moszkowski, M. 

Melodie, op. 10, No. 1 36 

Mazurka, op. 10, No. 3 26 

60 

.... : 76 
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Menuet, op. 17, No. 2 

Walzer, op. 17, No. 3 : 

Scherzino, op. 18, No. 2 J16 

60 

76 


Serenata und Trio 

Valae Brillante, in A flat 

Raff, J. 

La Fileuse, op. 167, No. 2 I 00 

Double edition, giving the original text as well as 
Adolph Henselt’s revised and Improved edition aa 
played by Von BQlow, Rubinstein, Rummel, Liszt, etc. 

Rubinstein, A. 

Melody in F, op. 3 40 

Valse Caprice, Eflat 75 

Kamennoi-Ostrow, op. 10, No. 22 <6 

L’Allemagnc (Valse,) op. 82, No. 5 76 

Saint-Saens, C. 

Rhapsodie D’Anvergne, op. 73 1 26 

Scarlatti, Doin. 

Concert Sonata in A major 60 

Schumann, R. 

Novellette, No. 10 35 

Trseumerei nnd Komanza, op.l5, No.7, op. 68, No. 19 26 

Humoreske (Am Camin— Ritter vom Steckenfperd) 36 

Weber, C., von. 
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Invitation to the Dance, op. 65 

Adding also the notation of ebangea made {torn the 
original text by von BQlow, Carl Tauslg and Kullak. 


76 
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What Competent Critics Say of Kunkei's Royal Edition. 


Prom 

DR. tODIS MAAS, 

*amou» in two hemispheres both as Composerf Pianist 
and. Co-editor with Lisst, von Buelozv and Keineehe 
of Hreltkopf £ Haertet's Pracht-Ausgabe, 

166 Tremont St., Boston, Sept. 16, 1386. 
Afy dear Kunkel: 

1 have looked tbron^h quite a number of pieces 
in Kunkei’s Royal Rditiou, and take pleasure in 
heartily endorsing the same. As far as correctness, 
phrasing and hngering are concerned, it is in every 
way moat excellent, and everything that one can 
desire. I use it right along with my own pnpils 
and can warmly recommend it to all teachers. 
Yours sincerely, 

LOUIS MAAS. 


From the great Pianist and Composer, 

JULIE RIVE-KING. 

My dear Mr. Kunkel: 

I am more than pleased, I am delighted^ with 
your “ Royal Edition.” It is, in my humble opinion , 
far superior to the best European editions. The 
excellent fingering, intelligent phrasing and great 
correctness of its difiereut numbers, are a cred^it to 
tho American enterprise of your house. 

Your editions cannot fail to be all but univers- 
ally adopted by the better class of teachers, and I 
have no doubt you will thus be eventually repaid 
for the large sums you must have paid the revisors. 
I have missed my July number of your Musical 
RevietOy please supply it, as I preserve the volumes. 
“Could not keep bouse without it,” you know. 
Yours truly, 

JULIE RIVE-KING. 

Nkw York, Aug. 26, 1886. 


From .'/«« eminent Composer and Pianist, 

E. IL KKOEGER. 


St. Louis, Mo., Sept. 9, 1886. 

Messrs. Kunkel Bros. : 

Gentlemen : — Your “Royal Edition” is unques- 
tionably worthy of ranking with Billow’s celebrated 
edition of Beethoven’s Sonatas and Klindworth’s 
edition of Chopin’s works, and the manner in 
which it has been hugered, phrased and provided 
with ossias, leaves nothing to be desired. The 
necessity for editions of this nature is constantly 
becoming more and more apparent to our best 
piano-forte teachers, and as your edition is filling 
a long-felt want, it must certainly soon be as uni- 
versally recognized and appreciated as it deserves. 

Yours very truly, 

ERNEST R. KROEGER. 


Prom the eminent Pianists and Composers and Head 
Teachers of the Piano, Organ and Composition 
in the Beethoven Conservatory of Music, 

THE EPSTEIN BROTHERS. 

Messrs. Kunkel Bros. : 

Gentlemen: — We have adopted your “Royal 
Edition” for use in our classes. The fingering, 
uhrasing and general notation are simply superb. 
We have critically compared a number or the 
pieces containedin it, such as “Sonate Path^tique,” 
Beethoven; “ Moonlight Sonata,” “La 

Fileuse,” “Invitation to the Dance,” Web^; 
“ Polonaise in E flat,” Liszt; with the editions of 
these works published by Breitkopf & Haertel. 
Cotta and Augener, and cannot but say that yours 
is superior to them all in every respect. Wo hope 
you will continue to add to its numbersall the best 
known classical and good modern compositions, as 
editions of this kind lesson the task of both teacher 
and pupil. Your doing so will unquestionably 
secure the approbation of every gooa teacher in 
this country and in Europe. 

Truly yours, 

MARCUS I. EPSTEIN. 
ABRAHAM J. EPSTEIN. 
St. Louis, Sept. 3, 1886. 


Prom Boston*s great Pianist and Teacher, 

CARLYLE PETERSILEA. 

Boston, Oct. 80, 1886. 

Dear Mr. Kunkel : 

1 have bad occasion to use many selections from 
your “Royal Edition,” and it gives me pleasure to 
say that I have used your editions with much more 
gratification and peace of mind than any other 
edition of the same works that 1 have used in my 
teaching. Yours truly, 

CARLYLE PETERSILEA. 


From the most distinguished Pianist, Composer and 

Teacher of the Iforthwest, 

EMIL LIEBLING* 

Messrs. Kunkel Bros. 

Gentlemen Your Royal Edition of standard 
pieces deserves the endorsement and encourage- 
ment of the best teachers in the country. It stands 
second to none, and excels most of the existing 
first-class editions in fingering, phrasing and 
correctness. 

Faithfully yours, 

EMIL LIBELING. 

Chicago, Sept. 2, 1886. 

Prom the disvinguished Musician, Teacher and Critiv, 

FRANZ BAUSEMER. 

Messrs. Kunkel Brothers: 

Gentlemen — Your •* Royal Edition ” is in scope, 
method and execution u remarkable undertaking; 
it is a contribution to that steadily increasing class 
of instructive works which owes its existence 
chiefly to the critical research and acumen of such 
pedagogues as Hans von Billow and Carl Klind- 
worth. 1 he universal demand for such critical 
editions testifies to their necessity, and teachers 
will not be slow in finding out the many excellent 
features embodied in your eilitioii, and recognizing 
the great help it will lend them in their labor. 

From a modest beginning, theRoyalEditionhas 
grown to proportions which give evidence that it 
will, in time, embrace not only the standard works 
of the masters, but also the compositions of those 
writers of all schools and art-periods who in their 
best eflorte have enriched the literature of the 
piano by worksof lasting merit. That this catho- 
licity in the selection of compositions is a feature 
of no little import will be readily agreed to by all 
experienced teachers, who know that diversity of 
matter is a chief factor for a healthy development, 
and the formation of sound judgment in any 
branch of art. The greatest usefulness of this 
edition will, however, be found in Us didactic 
qualities, its nniformity of method and svsiem in 
fingering and phrasing, the elucidation of all 
doubtful places in the te.xt, the clear representation 
of embellishments and abbreviations; and right 
here it must truthfully be said that every page in 
this edition demonstrates the special aptitude, the 
ureat experience and the discriminating carefulness 
of its editors and revisers. As regards correctness 
of text, clearness of print and appearance in gen- 
eral, the Royal E<lition is, indeed, without a rival. 

Yours truly. 

Franz bausemer. 

St. Louis, Sept. 5, 1886. 


Prom Boston’s 7nost eminent Musical Lltieratsur and 
Critic, 

LOUIS C. KLSON, 

,, „ . Boston, Oct. 4th, 1886. 

Messrs. Kunkel Bros. : 

Allow mo to thank you for the opportunitv of 
jamming some of the numbers of your “ ^yal 
Edition” of Classical and Standard piano works. 
It IS probably the finest of American editions, at 
least nothing equal to it in printing, annotations, 
and general correctness has ever been seen by 
Yours truly, 

LOUIS C. ELSON. 


From the great Composer, Pianist and Teacher of 
Netv York City, 

WILLIAM MASON. 

Messrs. Kunkel Bros. : 

Gentlemen Please accept my thanks for the 
publication you sent me, which, after considerable 
delay, reached me safely at last. You ask my 
opinion of the edition of Czerny’s Etudes de la 
V6lociU (Royal Edition). I have examined it with 
interest, and think your suggestions and additions 
both practical and useful. 

V’ery truly yours, 

WILLIAM MASON, 


From the renowned Coittposer and Teacher, 

EUGENE THAYER. 

Messrs. Kunkel Bros. : 

Dear Sirs : — Allow me to acknowledge the receipt 
of your edition of Czerny’s Velocite Studies, (Royal 
Edition). It seems to me the best and most useful 
edition of these world renowned studies I have 
yet seen. The “ossia” arrangement for the left 
hand must be of special benefit : for as you say in 
your preface, the left hand is altogether too much 
neglected. 1 wish all the students of piano and 
organ in our country could be brought to realize 
the great advantage and benefit which would re- 
sult if the'* were to give more attention to studies 
of this f i wish you much success with your 
beautilui edition. Very trulv, 

EUGENE THAYER. 


From the distinguished Critic, Composer o«iJ 

KARL ICLAUSER. 

Farmington, Conn. 

\{essrs. Kunkel Bros. : 

Your edition of Czerny’s Studies of Velocity 
(Royal Edition), isreceive’d with thanks. I always 
have considered them very valuable and even in- 
dispensable for teaclier and pupil. The revised 
lingering and the explanatory notes of Messrs. 
Bausemer and Kunkel add to tne usefulness of the 
work, and thus modified it forms an excellent intro- 
duction to Cramer— Buelow. 

Yours very respectfully, 

KARL KLAUSER 


Frotn 

ST. VINCENT’S SEMINARY. 

St. Louis, October 8th, 188C. 
Messrs. Kunkel Brothers: 

Gentlemen— We have used the “Royal Edition” 
for several sessions in our classes. It is all you 
claim for it. We shall take pleasure in culling the 
attention of our sister convents and academies Jo 
the same, both on account of its superiority and 
also of its being sold by you at one-half the price 
charged for the same works oy other music publishers. 

Respectfully, 

SISTERS OF CHARITY. 


ST. GAB KIEL’S ACADEMY. 

Mauison, Ind., Sept. 29th, 1886. 
Messrs. Kunkel Brothers: 

Gentlemen — We much admire your “Royal 
Edition.” Please forward as marked on catalogue. 
Respectfullv. 

SISTERS OF PROVIDENCE. 


ST. ANN’S ACADEMY. 

Osage Mission, Kans. 

Messrs. Kunkel Brothers: 

Respected Sirs— The music which I sent foi 
arrived last Friday, and I must say that I am more 
than pleased with the “Royal Edition,” and I shall 
try to send you all the orders I can command. 
Respectfully, 

SISTER M. EUDOCIA. 


From 

ST. MARY’S INSTITUTE. 


Messrs. Kunkel Brothers: 


Dayton, O., Oct. 7, 1886. 


Sirs— I have been using your “Roval Edition” 
forover a year, and I find it far in advance of all 
other editions. It is a great aid to the teacher and 
a sure guide for the amateur. 

Respectfully yours, 

Bro. H. PULSFORT. 
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